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Office hours: by appt.

Course Description:

This course will enhance students’ analytical reading and writing skills through an interdisciplinary study of cultural, historical, and sociological investigations of critical issues in LGBT and Queer Studies and activism. While the majority of the readings will focus on the United States, some readings will have a more global perspective. Additionally, though most work in Queer Theory focuses primarily on sexuality and secondarily on gender, this course uses an intersectional feminist lens that also takes into account race, class, ability, and region.  

Course Objectives: 

Upon successful completion of this course, students will be able to:

1. Practice in critical writing, thinking, discussion, and analysis of various issues relevant to feminist queer theories and LGBT history.

2. Demonstrate knowledge of the history and present of select LGBT and queer communities in the United States and internationally and the contexts from which they emerged.

3. Distinguish the similarities, differences, and overlap between LGBT activism/scholarship and Queer activism/scholarship.

	Course Requirements
	

	Class Participation
	14 points

	Thinkpieces
	10 points (5 x 2pts. each)

	Critical Responses
	16 points (4 x 4 pts. each)

	Project 1
	15 points

	Project 2
	20 points

	Project 3
	25 points

	TOTAL
	100 points


	Grade
	Points

	A
	4.00

	A-
	3.67

	B+
	3.33

	B
	3.00

	B-
	2.67

	C+
	2.33

	C
	2.00

	C-
	1.67

	D+
	1.33

	D
	1.00

	D-
	0.67

	F
	0


Class participation (14 points)

This class is based on the educational premise that knowledge is constructed through an (inter) active process rather than absorbed passively. Therefore, the format for the course will be a combination of lecture and discussion, with an emphasis on dialogue and sharing of perspectives. Attendance is crucial to your academic performance; you are expected to be an active and informed participant in all class discussions. In order to do this you must have assigned readings completed by the date on which they first appear on the syllabus. If you miss class, you are responsible for getting notes from a classmate, including any altered assignments, critical response topics, or announcements that were made. So it may be prudent to make a new friend early on. You can miss two classes without penalty, after that you will lose participation points. If you are more than ten minutes late, you will be marked absent.

Thinkpieces (10 points)

Five times during the semester you will be asked to respond in writing to some sort of stimuli (like a poem, song, picture, movie clip). This will be an exercise in what is called “low stakes” writing. That is, I will not grade for grammar or spelling, but instead this will be an opportunity for you to do some extemporaneous writing and practice developing an argument. These exercises are aimed at getting you to think and write critically and to begin to engage the material for that week. No make-ups or late papers will be accepted.

Critical Responses (16 points)
Four times during the semester you will be given the opportunity to improve your composition and critical thinking skills. The topics and formats of these assignments will be distributed in class. These should be one-to-two full pages, typed, double spaced, with one-inch margins; those critical responses that do not meet the minimum length requirement will not be given full credit. No make-ups or late papers will be accepted.

Project 1 (15 points)

Project 1 will be a 5-7 page paper on either an assigned topic distributed later in the semester or on a topic designed by you and approved by me prior to the due date. No late papers will be accepted.

Project 2 (20 points)

Project 2 will be an 8-10 page paper on either an assigned topic distributed later in the semester or on a topic designed by you and approved by me prior to the due date No late papers will be accepted.

Project 3 (25 points)

For your final paper you will do an “edutainment project.” This project will focus on some form of Popular Culture that is both educational and entertaining and that engages Feminist Queer Theory in some way. This paper must be 10-12 pages in length. Topics must be approved by me and must connect to one or more of the theories or themes we have discussed in class. Final papers are due by Monday, December 17th by noon in my mailbox. No late papers will be accepted.

All papers and assignments should be typed, double-spaced, stapled and have one-inch margins with a standard font size and style (i.e. 10 or 12-point font). All papers must adhere to the standard MLA research paper format. Papers should have a definite argumentative thesis presented in or near the first paragraph. This thesis will present your argument, which you will support with quotations and other specific details from the text. Your papers should be written in response to course readings and may also refer to textual issues raised in class discussions. Three important cautions: 1) papers should not simply regurgitate class discussion; 2) papers should not be plot summaries or descriptions of the texts, but instead should analyze and synthesize the texts while using critical theoretical techniques; 3) papers should focus primarily on the literary texts themselves. This means you cannot write a paper on AIDS in America. You could instead write a paper about how Feminist Queer Theory impacted AIDS policy in the United States according to Cindy Patton and Cathy Cohen.  Always print two copies of your papers and keep one for yourself.

Please note that assignments are due on the dates designated in the syllabus. If an emergency arises and you make arrangements with me ahead of time, I may agree to accept a late assignment. If I do not agree or if you have not made prior arrangements with me, you will receive a lower grade. Be aware that my definition of “emergency” includes such things as “major cardiac surgery” and “being in labor” and not “I am hung over” or “I have another paper to write.”

Writing skills are emphasized in this class and are a major factor in determining your grade, though there will be little class time devoted to writing instruction. Therefore, you may want to use the Writing Center for more extensive instruction. The Writing Center is located in G-13 McCain Library and their number is: 404-471-6242.

If you are a student with a disability, you may receive assistance from the Office of Academic Advising. For more information on this office, please contact Machamma Quinichett, Assistant Director of Academic Advising at mquinichett@agnesscott.edu or call her at 404-471-6150. Also, please contact me if you have any type of disability and we can discuss how it may or may not affect your participation in this class.

The principles of the Honor Pledge you have signed should govern the work you do in all your courses, including this one. You must always give full and correct credit to the original source of anything you directly or indirectly borrow from, regardless of where you found it (book, article, online or during a conversation or interview). If you have any questions about what constitutes plagiarism or academic dishonestly, please discuss them with me BEFORE you hand in your work. 

Please make sure all cellular phones and pagers are turned off throughout our entire class session. If it becomes an annoyance, you will lose participation points.

Please also be certain to always bring a hard copy of the articles we are reading to class every day that we discuss it. 

 I reserve the right to make changes in this schedule if the need arises. Necessary changes will be announced in class.

CLASS SCHEDULE

W-08/29

Introduction

M- 09/03

NO CLASSES-LABOR DAY

	PART ONE- Before Queer Theory: Lesbian and Gay History


W- 09/05
Watch movie: “Before Stonewall”
 

M- 09/10
Jagose, “The Homophile Movement” & “Gay Liberation”

W-09/12

Duberman, “Stonewall: Part Six, 1969”


Kennedy, “Telling Tales: Oral History and the Construction of Pre-      

     Stonewall Lesbian History”


M-09/17
Rimmerman, “Perspectives on the Lesbian and Gay Movement”


Duberman, “Twenty-five Years after Stonewall: Looking Backward, Moving Forward” 



	PART TWO- Adding the “B” and the “T”: Closer to Queer


W-09/19
Piontek, “Forget Stonewall”


Sullivan, “Assimilation or Liberation, Sexuality or Gender?”

M-09/24
Case, “Toward a Butch-Femme Aesthetic”


Cohen, “Contested Membership: Black Gay Identities and the Politics of  AIDS”

Alonso, “Silences: Hispanics, AIDS and Sexual Practices”
 

W-09/26

Angelides, “Introducing Bisexuality”

Gammon & Isgro, “Troubling the Canon:  Bisexuality and Queer Theory”











 


M-10/01

Whittle, “Forward”

Stryker, “(De)Subjugated Knowledges: An Introduction to Transgender Studies”




Spade, “Mutilating Gender”

Singer, “From the Medical Gaze to Sublime Mutations: The Ethics of (Re) 

Viewing Non-normative Body Images”




 

W-10/03

Watch Movie: “Black Is, Black Ain’t”




PROJECT ONE DUE

	PART THREE- Queer Theory & Its Contestations


M-10/08
GROUP WORK:


Group One: Valocchi, “Introduction” & Kirsch, “Making Queer Theory”


Group Two: Sullivan, “The Social Construction of Same-Sex Desire: Sin, Crime, Sickness” & Walters, “From Here to Queer: Radical Feminism, Postmodernism, and the Lesbian Menace” 


Group Three: Jagose, “Introduction” & “Queer”


Group Four: Hall, “Who and What is Queer”

W-10/10
Duggan, “Introduction” & “Downsizing Democracy”




Badgett, “Thinking Homo/Economically”


M-10/15
Richardson, “Introduction: At the Intersections of Feminist and Queer Debates” & “Bordering Theory”




Butler, “Imitation and Gender Insubordination”










W-10/17

Watch Movie: “Boy I Am”


M-10/22
Anzaldua, “Movimientos de rebeldia y las culturas que traicionan”


Rodriquez, “Preface” & “Divas, Atrevidas, y Entendidas”

W-10/24
Helen (Charles), “’Queer Nigger’: Theorizing ‘White’ Activism”

Goldman, “Who is that Queer Queer: Exploring Norms around Sexuality, Race, and Class in Queer Theory”


Somerville, “Scientific Racism and the Invention of the Homosexual Body”

Lee, “Why Suzie Wong is Not a Lesbian: Asian and Asian American Lesbian and Bisexual Women and Femme/ Butch/Gender Identities”
	PART FOUR- Queer Theory in Action


M-10/29
Sullivan, “Queer: A Question of Being or A Question of Doing?”


Kirsch, “From Culture to Action”

W-10/31
Munoz, “Preface: Jack’s Plunger” & “Introduction: Performing Disidentifications”

M-11/05
Sullivan, “Performance, Performativity, Parody, and Politics”


Shapiro, “Drag Kinging and the Transformation of Gender Identities”

W-11/07

Munoz, “The White to Be Angry” & “Sister Acts”
 

M-11/12
Noble, “Seeing Double, Thinking Twice: The Toronto Kings and (Re-) Articulations of Masculinity”



W-11/14
Guest Lecture, Saralyn Chesnut & Sarah Stanton



Howard, “Introduction to Men Like That”


PROJECT TWO DUE

	PART FIVE- Global Queer Identities


M-11/19
Grewal & Kaplan, “Global Identities: Theorizing Transnational Studies of Sexuality”



Patton, “Migratory Vices”


W- 11/21

NO CLASSES- THANKSGIVING HOLIDAY

M- 11/26
Sandoval, “Dissident Globalizations, Emancipatory Methods, Social Erotics”

Adam, “Introduction to The Global Emergence of Gay and Lesbian Politics”
W-11/28

Altman, “Global Gaze/Global Gaze”




DeWald, “Theorizing the ‘Under-Theorized’”



M- 12/03

GROUP WORK:

Group One: Fink, “Walid” &  Hoad, “White Man’s Burden, White Man’s Disease: Tracking Lesbian and Gay Human Rights”

Group Two: Brown, “Democracy and Sexual Difference: The Lesbian and Gay Movement in Argentina” & Green, “More Love and More Desire: The Building of the  Brazilian Movement”

Group Three: Wilson, “Queering Asia,” Vanita, “Introduction,” & Muraleedharan T., “Queer Bonds: Male Friendships in Contemporary Malayalam Cinema” 

W-12/05

GROUP WORK continued

M-12/10

Course Conclusion

PROJECT THREE IS DUE BY NOON ON MONDAY, DECEMBER 17TH TO MY MAILBOX OUTSIDE OF 314 BUTTRICK
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